EURIPIDES' PHILOCTETES was performed in 431 B.C., along with Medea, Dictys, and the satyr-play Reapers.' Although the play is preserved today only in scattered fragments, we do have Medea, Sophokles' Philoctetes of 409 B.C., a few fragments of Aischylos' tragedy on the same theme, and some scattered allusions to the tale in Homer, the epic cycle, and the lyric poets.2 Perhaps most important, we have Dio Chrysostom's Orations 52 and 59, which compare the Euripidean Philoctetes to the Sophoklean and Aischylean versions of the story and preserve the play's prologue in paraphrase.3 Although the reconstruction of lost tragedies is always a risky business, much of the basic action of Philoctetes and the intellectual and dramatic conflicts that figured in it can thus be recovered.4 Euripides' play, it seems, is both part of the age-old poetic tradition of the war at 3The extant fragments of the Euripidean prologue (Euripides, frr. 787-789 N2) show that the imitation is close in sense, but not in wording, to its dramatic exemplar. Dio's fascination with Philoktetes' story, and particularly with Euripides' version of it, may reflect in part his own circumstances, particularly the time he spent in exile, and also his general tendency to see his life as fulfilling patterns established by traditional literary and philosophical heroes. In fact, the choice of Philoktetes represents the choice Dio believed confronted all thoughtful men who felt "that to be involved in common affairs and take part in politics is natural to man" (Or. probably conceals a much fuller version, familiar to the poet and his audience and only alluded to in the Catalogue of Ships. As it stands, however, Homer's account contains no hint that the abandonment on Lemnos was for anyone's good except Philoktetes' own and no evidence that Odysseus took a leading role in the exposure.6 Philoktetes was simply wounded and left behind by the vLev 'AXat(v, who then forgot about him (esp. II. 2.721-725). The first part of the story was told in the Cypria, although Proklos tells us only that "when they were feasting [i.e., after the sacrifice at the altar?],7 after Philoktetes was lost 5th-century tragedies depends on a series of unsupportable assumptions: that pot-painters remembered exactly what they had seen on stage and never misrepresented it consciously or unconsciously; that traditional elements of stories not included in the versions presented on stage were never mingled with "real" dramatic elements; that theatrical scenes on pots always represent a single dramatic version of a story and never a "contaminated" amalgam of several; that the theatrical scenes represented depend on tragedies of which we know something, rather than on one of the many lost versions of every story. Until these presuppositions can be justified, it is probably better to regard the analysis of artistic representations of the stories as creating more problems for the reconstruction of specific versions that it solves. Cf. Sechan, pp. 491-493. The extant fragments of Aischylos' undated Philoctetes are also extremely few, and our best source for the action in the play is Dio Chrysostom's Oration 52.9 The Chorus was made up of Lemnians (Or. 52.7), to whom Philoktetes described his abandonment by the Greeks and everything that had happened to him since (Or. 52.9).1o Odysseus appeared undisguised (but nonetheless went unrecognized) and was "shrewd and treacherous" (8pt,AVV Kat boAXov) but not base (Or. 52.5)."I Although his plan turned on "deception and arguments" (a'rT? and Xoyot: Or. 52.9), the plot involved no elaborate scheming. Instead, the anonymous visitor simply announced great troubles among the Greeks, in particular the death of 10 Dio Chrysostom recognizes that this extended recital of presumably well-known facts might seem unrealistic to some but excuses Aischylos by reminding his readers that those who have problems are wont to annoy their listeners, detailing their woes "even to those who already know them in detail and have no need to hear about them" (Or. 52.9).
struck by a water-snake, he was abandoned on Lemnos due to the bad smell" (eviwxov-(.LEVCV avTrCV 'I'XOKT7T7)S. V+' VbpOV 7rXyels, b3ta Tr7)v ivcrocr.dav ev AlrJ, vCp KaTexEl#G7, : Chrest. 144-146). As for the conclusion of the story in Lesches' Little Iliad, we known nothing certain beyond Proklos' terse report that "Diomedes brings Philoktetes back from Lemnos" (Ato,u8s3 E(K Ar1vUVOV '1LOKT7)T7PV avayeL: Chrest. 212-213). 8 The extant fragments of Aischylos' undated Philoctetes are also extremely few, and our best source for the action in the play is Dio Chrysostom's Oration 52.9 The Chorus was made up of Lemnians (Or. 52.7), to whom Philoktetes described his abandonment by the Greeks and everything that had happened to him since (Or. 52.9).1o Odysseus appeared undisguised (but nonetheless went unrecognized) and was "shrewd and treacherous" (8pt,AVV Kat boAXov) but not base (Or. 52.5)."I Although his plan turned on "deception and arguments" (a'rT? and Xoyot: Or. 52.9), the plot involved no elaborate scheming. Instead, the anonymous visitor simply announced great troubles among the Greeks, in particular the death of 10 Dio Chrysostom recognizes that this extended recital of presumably well-known facts might seem unrealistic to some but excuses Aischylos by reminding his readers that those who have problems are wont to annoy their listeners, detailing their woes "even to those who already know them in detail and have no need to hear about them" (Or. 52.9).
11 Dio Chrysostom once again defends Aischylos' account from potential charges of dramatic improbability, arguing that Philoktetes' lapse of memory in failing to recognize his own worst enemy was an understandable side-effect of ten years of isolated suffering (Or. 59.5-6 It is on this basis that Philoktetes finally accepts him, as a fellow outcast who will be allowed to stay in the cave until some help comes along (Or. 59.11).
Odysseus is carrying out an elaborate deception here, doing his best to win Philoktetes' confidence on the grounds that the two of them have the same set of enemies.20 Odysseus' insistence that he wants to be rescued and carried away to Greece (Or. 59.10), however, suggests that he is planning to stage precisely that later in the play, presumably using his own ship, which has brought him to Lemnos and must now be hidden somewhere on the island. If he can lure Philoktetes aboard with the promise of taking him back to his homeland, he can then make for Troy and thus carry out his mission. Philoktetes' reference at the end of the prologue to the possibility that b-E'pa aoL 7rapa7rE-7 r lp'a 7roOEv (Or. 59.11) clearly foreshadows the working out of this plan later in the action.
Philoktetes now invites Odysseus into his cave, apologizing all the while for the unpleasant sights (presumably bandages and other signs of sickness) within (Or. 59.1 1). It is certainly here that Euripides, fr. 790 N2 belongs: offer a comparison to Aischylos' version as well is further evidence that Odysseus arrived later there, after Philoktetes has finished detailing his troubles to the Chorus. 17 Compare the papyrus hypothesis to the play (footnote 2 above), lines 260-261. Dio Chrysostom's remarks leave it unclear whether the change of appearance at Athena's hands was only a detail borrowed from Homer's Odyssey (cf. Or. 52.13) or whether Euripides was following the Cyclic version of the story (cf. Or. 52.2), which naturally used many of the same devices as the earlier epic (cf. Or. 52.13).
18 Compare the opening of Medea, in which the Nurse appears first and addresses the audience alone and is then joined on stage by the Tutor, whom she engages in dialogue. These are, admittedly, secondary characters, but the formal structure of the two scenes is very much alike. 19 It is tempting to assign Euripides, fr. 801 N2 here as well, as part of Odysseus' report on the alleged disasters at Troy: a&'7rveT vevo atwva ("he breathed out his life"). Observe that even among the gods profit is a good, and the one who has the most gold in his temples is admired. What then hinders you as well from making a profit, when it is possible also to make yourself equal to the gods?
The Trojans' offer is sophistic in the worst sense of the word, in that it offers the degraded behavior of the traditional gods as an example and excuse for human outrage.26 It is also a recipe for hybris, since it invites the hero to make himself equal to divinity. Worse than this, the Trojans' arguments have a certain surface plausibility and offer Philoktetes a chance to take a decisive vengeance on those who have wronged him. It is to Odysseus that responsibility for arguing the opposite case falls, although he is in a delicate situation here. Like Neoptolemos in Sophokles' play (Phil. 343-388; cf. 58-65), Odysseus is acting the part of a man alienated from the Greek army (Or. 59.8, 10). An abrupt switch of positions would thus make obvious nonsense of the elaborate lie developed in the prologue and, given Philoktetes' tremendous hostility to the Greek army (esp. Or. 59.7), would be certain of failure in any case. On the other hand, the last thing Odysseus wants is for Philoktetes to throw his allegiance to the Trojans, since that would put an end both to his own mission and the war. Fortunately, and perhaps by design, Odysseus' supposed quarrel is not with the Greek army as a whole but with the expedition's leadership alone, and particularly "Odysseus", "the common destroyer of the Greeks" But just as our body too is mortal, so neither is it appropriate for a man who knows how to be self-controlled to keep his wrath immortal.
Blessed is he who remains at home and is fortunate. His cargo is in (his) land and sails back again (to him).

Philoktetes must again resist leaving Lemnos, however, because 2) Odysseus is forced to
In response, Aktor presumably told Philoktetes to beware of this sort of deceptive persuasion, reciting again the catalogue of Odysseus' outrages and advising his friend to stay clear of any further political involvement. In the end, Aktor must have proved the more persuasive, for Dio Chrysostom says that 5) it was "for the most part, unwillingly" that Philoktetes went to Troy, yielding to "the persuasion of necessity" since he had lost his bow (Or. 52.2). The central problem in Euripides' play, of course, is that Philoktetes no longer wants to aid his people when they call and ultimately does so only under duress and that our sympathies are in many ways with him rather than with the much more politically committed Odysseus. Some comparisons with Sophokles' version of the story are instructive at this point. In Sophokles' play, Philoktetes lives in virtually complete isolation on a desert island (esp. Phil. 301-304), which he is desperately eager to escape (esp. Phil. 468-506). Euripides' Lemnos, on the other hand, is inhabited, and not only does Philoktetes have a regular companion in Aktor (Or. 52.8) but the Chorus must actually apologize for not having visited earlier (Or. 52.7). This Philoktetes, moreover, displays no interest in escaping his exile but behaves instead like a hermit, determined to drive away any intruder (esp. Or. 59.6). Sophokles' Philoktetes is ecstatically happy to see someone in Greek dress and to have a chance to speak with him (Phil. 218-231). Euripides' hero, on the other hand, becomes murderously enraged the moment he learns the disguised Odysseus is one of the Argives (Or. 59.7). In contrast to Sophokles' tragedy, therefore, the Euripidean Philoctetes was not a tale of general isolation from humanity and rescue but one of alienation specifically from one's own community and of ultimate and unwilling reintegration back into it.
Philoktetes has good reason for being embittered toward the Greeks and for feeling reluctant to enter the political fray again. When he was doing his best to serve his people, he was thrown away and utterly ignored for nine years, and he has now been summoned back only because he has once again become useful to them. Given the presence of the scheming Odysseus and the clear intentions of Athena (cf. Or. 59.3), however, Philoktetes ultimately has no choice but to return. His is a miserable choice, like Medea's decision to kill her children, and his ultimate lack of control over his own fate is a central element in his tragedy. The return to Troy, finally, can only have been made more bitter by the realization that he has been outwitted and manipulated once again by his worst enemy, Odysseus.
Odysseus also has his dark side. He acts with one eye on his people's good but with the other firmly fixed on his own reputation. He is proud, and his pride gives him no rest, but he is at the same time, if not a coward, at least somewhat less than genuinely "heroic" and suspiciously concerned with his own personal safety. His actions are deceptive and underhanded throughout, even if they are always in some sense "for the common good." The execution of the innocent Palamedes and his men, denounced in the prologue as an outrage (Or. 59.8, 10), was, alas, all too real an event.
Euripides' Philoctetes must thus have ended not in joy but in resignation or despair, or perhaps a combination of the two. The play does not insist on the ultimate goodness of political action or the nobility of the hero's final decision. Instead, Philoctetes shows politics as a nasty but necessary business, in which men are driven by base (or socially useful) motives and individuals are sacrificed to the good of the group, and in which no behavior is ever absolutely free. 
